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Author’s Note

Songs for the Midnight Sun comPrises fifteen Nordic folk meloclies, dance tunes, songs
and ballads that have capturecl my imagination over the years.

|am Completelg enamored with the depth and beautg of the music from Scandinavia. It is
with grcatjog that ] oﬁcer thcm to you.

For me, Scandinavian music is the expression of the unPara”elecl beautg of the Nordic
countries. The cxotica”g different modes and harmonies evoke wild nature, and unseen
beings of the ancient folk beliefs. This is music meant to be sung, danced to, or crooned
to sleepg children, Preferablg inan age-old log cabin redolent of sweet, mellow resin and

mang 968!"5 O‘F COITI‘FOY'ﬁﬂg ﬁres.

As with all my other books, these arrangements are meant to be acﬁustcd to your own
Plaging stgle. Use them as a stePPing~o¥1C Point for making the arrangement your own, or

use some of my ideas in a different song,

Consider Qour‘sehC warned: many Scandinavian tunes are addictive and tend to roll
around in your head. The cure for that, of course, is to find another tune to replacc the

onein your head. And so on....good luck with that.

A Word About Keg Signatures: Please check the lever settings found on the toP sgstem
of each arrangcment. Some are quite unusual, so | have included accidentals in the

notation for claritg. (Yes, it’s Possible for a Bb and F# to co-exist in the same tune!)

For those who are unfamiliar with Nordic musical Forms, here is a brief clescription of the

tgpes of tunes you will see in this book:

Waltz: A folk waltz is different from a ballroom waltz. It’s easier to do! And the beats are
more even in rhgthm, with slightlg greater emphasis on Beat One. ONE-two-three,
ONE-two-three.



Polska: A Swedish COUPIC dance, but Polska is nothing like a Polka or a waltz. Emphasis
is on Beats One and Three. The beats can be even: ONE-two-THREE. Or sgncopa‘cec]
a bit: ONE-two --- THREE. It depends on what vi”age the Polsl(a is from and what kind

of Polska itis. Search in YouTube for Polska tunes and dances to see for gourschc.

Reinlendar or Schottis: A four-beat couP!e dance from any one of the Nordic countries.
The beats are evenly Plagecl, with little emphasis onany Particular beat. The dance is full
of energy, evenjaunty, and some of the tunes closelg resemble Irish hornPiPe in

character and speed.

Génglét (Pron. Gohr\g;!oht): This means ‘Wa”dng Tune’, and comes from Sweden, In
Norway it is called ‘gangar’. Plag itata goocl wa”dngtempo, as iFgou were wa”dng
casuallg ina Paracle with a bit of a bounce to your stcp. Walking Tune (Génglét efter
Hamare) and Bridal March from APPe!bo are examples.

Songs: There are a Couple of tunes in this book we willjust call Songs...

Maljankukka, from Finland, is beautiful and slightlg wistful.

The Lost Sheep was origina”g an ancient folk meloclg from Norway, with added

lgrics to make it into a hgmn.

Song from Verjan is a Swedish ballad, meant to be sung, but it’s also Iovelg asa
harp Piece with or without other instruments.
However you choose to P|39 these tunes, | hoPe you erjoy them!

love to get feedback from harpers who Plag my music. Your comments help me be a

better arranger. Please contact me at bethkolle@comcast.net.

Happg Harping!

Beth


mailto:bethkolle@comcast.net
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