
Suggestion boxes encourage you to explore your ideas and make up 
your own music. 

Interesting facts boxes will suggest listening ideas or factual 
information on the contents of the music.

Alert boxes draw your attention to key areas which may need  
more work e.g. rhythms or awkward lever/pedal changes
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have fun!
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An Introduction to Jazz...

Contents
Chapter 1 – listening to your sound    

• Making a beautiful sound and learning to trust your ears 
• Keeping it simple – pieces using crotchets, minims and semibreves

Chapter 2 – rhythm is your friend

• Adding rhythmic interest
• Practising rhythm away from the harp

Chapter 3 – let’s swing it!

• Looking at the quaver – the beat which swing is all about
• Learning to play rhythms swung or straight

Chapter 4 – warming up the harmony

• Adding 7th shapes in the left hand
• Introducing chord symbols – the abbreviation of written music

&KDSWHU���²�ÀQGLQJ�\RXU�YRLFH

• Learning to improvise and the tools to help you get started
• Improvising over a piece of written music
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Chapter 1 – listening to your sound
Keeping it simple – short jazzy pieces using only crotchets ( q ), minims ( h ) and 
semibreves ( w ), allowing you freedom to concentrate on your sound.

Throughout this chapter you should:

• Listen to and enjoy making a beautiful sound on the harp. 
• 3OD\�WKH�SLHFHV�XVLQJ�ZKLFKHYHU�ÀQJHUV�\RX�FKRRVH��GHSHQGLQJ�RQ�\RXU�VWXGLHV� 

to date.
• Let your ears guide you.

Listening to your sound

• If there are no dynamic markings – try adding your own  
e.g. loud/soft, f / p. 

• Try different tempos – what makes the piece sound best?  
Fast or slow?

• Trust yourself – use your ears and feel for the music to guide you.

• Try recording and listening back to your playing – does it sound 
as you expected?
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