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About this book

This book has been written with the intention of making jazz fun and accessible on the
harp. We have kept lever changes and pedalling to an absolute minimum, allowing you
to concentrate on the rhythm and improvising.

Performance Notes:

® Tuning for lever harp is in Eb

One

® | ever and pedal settings may sometimes look a little strange, but please don’t worry;
they are there for a good reason.

® |ntervals of a 10th in the left hand are sometimes used in order to achieve a fuller
sound. In these cases, raise the left hand 4th finger slightly in order to help the hand
position.

® ‘L ead sheet’ style chords have been included to allow more experienced players to
add further embellishments.

® Dynamics and fingering have been left open to interpretation.

Recordings of each piece, including example improvisations, are available for listening
(and inspiration) online at:

www.PedalSliders.co.uk
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Advice on improvising

It isn’t difficult to improvise; you can play anything you like. Suggested notes for improvising are
given in the boxes at the beginning of each solo section. Sometimes, having so much to choose
from can make it more difficult.

Tips:

® Pick small motifs or shapes. Listen to the original tune for ideas. Maybe start with one note in the
same rhythm as the tune and then slowly add another to develop the idea.

® Keep the left hand steady and in tempo. Count and tap your foot. This is often difficult to do
when your brain is concentrating on improvising in the right hand. Practise just the left hand and
slowly add to it with your right hand ideas.

* Try the 3 statement idea to help improve phrasing. Make a statement in the first bar, repeat it in
the second, then repeat again in the third and make it longer so it crosses in to the 4th bar (e.g.
see Dorian Blues bars 1-4).

Advice on rhythm

In jazz, we simply write the music the same as in classical BUT the feel and performance is very
different. When you see Swing, this means that two quavers should sound similar to a triplet where
the first two notes of the triplet are tied together, giving a long-short feel or Humpty-Dumpty rhythm.

So, in a bar of 4/4 the rhythm will be written as:

e o o o o o @
o)
Count: 1 & 2 & 3 & 4 &
But will be played as:
3 3 3 3
[ | [ | [ | [ |
[
Count: 1 trip-let 2 trip-1let 3 trip-let 4 trip- let
Sing: Hump - ty Dump - ty Hump - ty Dump - ty

Just have fun and see what you are able to create. Sing out loud and be proud!
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