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During the work on the Hattusa Project for the
European Union in 2012, we found, from the figures
on the Inandik Vase exhibited at the Anatolian
Civilizations Museum in Ankara, that the harp was
used as a musical instrument in Anatolia 3700 years
ago. Obviously, it is not possible to obtain either an
original recording nor a rhythmical character of this
instrument performed during that time.

My composition Hittite Suite is based on typical
folkloric Anatolian themes, syncopated rhythm, and
my perception of the lives and times of the Hittites
3700 years ago. Thus, I hope that I managed to carry
and reflect the scent, feeling and atmosphere of the
Hittite times with this piece.

This piece is not intended for beginners. I believe this
piece to be appropriate for individuals from
intermediate to advanced, and professionals. It is my
intent that this piece will also be a worthy challenge
for amateur performers. My work could be used as
part of lectures for repertories in the conservatory harp
departments, as concert repertory, or as an encore
piece.

~Cagatay Akyol



HITILERDE LiR - ARP

“GIS DINGIR.INANNA -
GIS DINGIR.INANNA.GAL”

Gulnlimizden yaklasik 3700 yil 6nce Anadolu’da
gorulen Lir ve Arp galgilari, Hitit miizik yasaminda deger
verilen ve 6nde gelen calgilar arasinda ilk sirada yer
almaktaydi. Bu galgilarin Anadolu’daki gelisimi asagida
kisaca anlatiimigtir.

LiR:

Hitit trenlerinin odaginda yer alan ve en ¢ok adi gegen galgi, metinlerde “GIS. INANNA” olarak adlandirilan
“LIR"dir. Lirin tamiminda kullanilan inanna, tanrisal bir giiciin géstergesidir. Bu bilgi Lirin, bir miizik enstrimani
olmasinin yani sira kutsal bir algisinin da oldugunu gostermektedir. Belgeler Lirin, tapinak ve saray
térenlerinin, bayramlarin en 6nemli calgisi oldugunu gostermektedir. Cogunlukla sarkilara eslik etmekte
kullanilan “LIR” in Hititlerde kullanilmasi ile ilgili bilgilere, basta inandik ve Hiiseyindede kabartmali vazolar
olmak Uzere, ortostatlar, figurtnler gibi bir cok arkeolojik materyal ve metinlerde rastlanmaktadir.

Belgelerde farkh tiplerinin oldugu gorilen Lirler, farkl boyutlarda, kiiglik ve tasinabilir ya da buyik ve sabit bir
bicimde olabilmekteydi.

insan boyundan biiyiik olabilen ve iki kisi tarafindan ¢alinan Bilylk Lir, bir ses kutusu, iki tagima kolu, teller,
tellerin baglandigi kol ve képriiden olusmaktadir. inandik vazosunda kabartmali sekilde betimlenmis olan
Buyuk Lirin telleri, hayvan bagirsagindan uretilmistir. BlylUk Liri ¢alan muzisyenlerin boylari, uzmanlar
tarafindan 1.70 metre olarak 6ngériulmektedir. Bu parametreye gére Blyik Lirin, 2 metre boyunda ve 2 metre
eninde oldugu soOylenebilir. Lirin tagima ve baglanti kollari, Gzerlerindeki yiku tasiyabilecek glcte, ses kutusu
ise sesi en iyi sekilde yansitabilen ve yorede bulunan agaclardan Uretilmistir.

Taginabilir Lirler, simetrik ya da asimetrik olarak iki farkli yapida ve Buyuk Lir ile ayni teknikler kullanilarak
Uretilmislerdir. Taginabilen Lirler, Hititlerin ilk donemlerinde tek tip ve daha bliylk, son donemlerinde ise farkli
tiplerde ve daha kuguk boyutlarda Uretilmislerdir.  Yapisal elemanlar, bazen degerli materyaller kakilarak ve
bazen de kol ve boyunlarinda hayvan figirleri ile stslenmigtir. Tellerin baglandigi kdpri kolunun iki ucu da
bazi érneklerde ordek basi seklinde yontularak suslenmis ya da bir anlam verilmistir.

Hititlerden bize kalan tasvirlerde agik ve net bir bicimde belli olmasa da Lirler, bir tir mizrap kullanilarak ta
galinmistir. GIS INANNA’nin bir mizrap ile galinmasina iligkin iki farkli yiiklem belirlenmistir. Bunlardan ilki
olan “’pluck”, bir calginin parmakla ya da mizrapla ¢alinmasini gostermekte olup “hazziya/hazzik(k)” ile
baglantilidir. Ikincisi olan “walh” ise genellikle vurmali galgilar icin kullaniimakta olup, mizrap ile ¢alma
tekniginde kullanilan garpma/vurma anlamindadir. Bu bilgi, galginin seslendiriimesinde bazen parmaklarin ve
ellerin, bazen de mizrabin kullanildigini gosteren iki farkl teknigin oldugunu gostermektedir.

ARP:

Hititlerde Arp calgisinin kullanildigini, arp calan bir mizisyenin betimlendigi kiguk bir figlrin, bir mihur
baskisi ve diger arkeolojik materyaller gostermektedir. Arp calgisi da Lirler ile ayni teknikler kullanilarak
Uretilmistir. Arpler, orta ve kiiglik boy olarak, farkl tiplerde Uretilmislerdir. Belgeler, Hititlerin genellikle agih
Arplar kullandigini géstermektedir. Daha sonraki ¢aglarda ise Arp kullanimi giderek gelismesini stirdirmis ve
ozellikle koseli arplarin kullanimi artmigtir. Ancak M.S. 17. ylzyilin sonlarina dogru koseli arplar Anadolu
topraklarinda ilgisini kaybetmeye baslamislardir. 1650 yillarinda istanbul’daki calgicilarin ve galgi
imalatgilarinin sayimini yapan Evliya Celebi sadece bir dizine kadar arp c¢alan mizisyen bulabildigini
sdylemesi bu gorusiin gerekgeleri arasindadir. Daha sonraki sirecte “Arp”in Anadolu’daki kullanimi giderek ve
hizla yok olmaya baslamistir. Osmanli déneminde sarayda kullanilan ve kdseli ya da agili bir arp olan “Ceng”,
son birkag yuzyildir, kullanimdan kalkmistir. Ginidmizde ise modern Arplar ilgi gérmekte ve sevilerek
dinlenmektedir.

Muzik Tarihi Arastirmacisi
Oguz ELBAS



. LYRE and HARP in the HITTITE WORLD
“GIS DINGIR.INANNA - GIS DINGIR.INANNA.GAL”

Lyres and harps existed during the Hittite era in
Anatolia 3700 years ago. They were instruments
that played a valued and important role in the
musical life of the Hittites.

The development ofthe Iyre and harp took
place in Anatolia as described below.

LYRE:

The lyre, originally named as “GIS.Inanna”, was the main instrument and focus of the ceremonies. Inanna is ‘the sign of
divine power” in the Hittite Language. This definition also shows that the Lyre bears an image of a sacred as well as a
musical instrument.

The documents indicate that Lyre was the most important musical instrument used during the public, temple and palace
ceremonies. As it is seen in the archaeological objects, specifically on the Inandik and Huseyindede embossed vases,
orthostats, ceramics and in many material and texts, Hittites used “Lyre” as an accompany instrument to songs.

The documents show that Lyres are produced in different forms and sizes; small and portable as well as large and stable.
The large and stable Lyre, that is the Great Lyre, is taller than the average human body and is played by two people. It is
made of a sound box, two carrying arms, strings, arms strings attach to and the bridge. The strings of the Great Lyre, as it is
shown in the figure on embossed Inandik vase, is made of animal gut.

The average height of the musicians who played the “Great Lyre” was 1.70 m. According to this parameter, the Great Lyre
is said to be 2 X 2 m. The arms of the lyre and the sound box were produced from the local trees that were strong enough to
carry the load and reflected the best sound quality.

Portable Lyres were produced in two different configurations;, symmetric and asymmetric. The same technology in Great
Lyre production was used in producing the Portable Lyre.

In the early stages of the Hittite civilisation, the Portable Lyre was uniform and larger. The alternative types and sizes started
to appear in the last period. Structural elements, arms and necks, were decorated by either with precious materials or
sometimes with animal figures. The two ends of the bridge arms connected by the strings are sometimes shaped by a
craggy ‘duck head’ or in some cases decorated by a figure that had a meaning.

Although it is not clearly visible in the inherited representations, the Hittites used a kind of plectrum to play the Lyre. Two
kinds of techniques were developed to play GIS INANNA. The first one is “plucking’ and it is to play a musical instrument
with finger or a plectrum and it is connected to “hazziya/hazzik (k). The second one is “walh” and it is usually for playing
percussion instruments. “Walh” means strike/hit and these are the techniques to play percussions with plectrums. This
information shows that there are two different techniques developed for playing the musical instruments; sometimes by
using the fingers and hands and sometimes by using the plectrums.

HARP

The archaeological materials indicate that the Hittites played the Harp. A figure of “a musician playing harp” appears
through a seal impression in a small ceramic figure. The Harp and the Lyre were manufactured by using the same
techniques. Harps were produced in small and medium sizes. The documents show that the Hittites used Harps usually
with angles. In later times, the square harps were developed and used.

At the end of A.D 17th century, the square harps began to disappear in Anatolia. In1650s, Evliya Celebi counted the
musicians and instrument makers in Istanbul. He found only a dozen harp musicians at that time. Later on, the
disappearance of the harp continued in Anatolia.

During the Ottoman period the “Cheng” (square or angular harp) was used at the palaces and this also disappeared in the
last few centuries. Today the modern harp music is being listened to and enjoyed in Turkey.

Music History Researcher
Oguz ELBAS
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HITIT SUITI

( Hittite Suite for Harp )
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Cagatay AKYOL

Moderato cantabile
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