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FOOTSTEPS IN AN EMPTY ROOM 

SHORT BIO: 
Uno Alexander Vesje (1989) is a Norwegian harpist and composer. Uno studied harp performance at 
 the Manhattan School of Music in New York City and earned his Masters Degree at the Norwegian 
Academy of Music in Oslo. In 2017, Uno earned a Masters Degree in Composition at the Norwegian 
University of Science and Technology with the project “Harp – from solo to bigger format”. 

Uno has won a number of prizes and scholarships for his harp compositions as well as his 
performances on the instrument. His accolades include Winner of the 6th USA International Harp 
Competition Composition Contest (2018),  third prize in  the International Edvard Grieg Composition 
Contest for his solo suite for harp (2014), semifinalist at the World Harp Competition (2018), and 
receipt of two Norwegian Art Councils Art Grants, both as a harpist and as a composer. His harp 
concerto, Bragi’s Harp, was selected to be performed with the Bergen Philharmonic Youth Orchestra 
at the final gala concert at the Young Nordic Music Festival in 2018. 

Uno has performed as a soloist with orchestras such as the Bergen Philharmonic Orchestra and 
performed the world premiere of his own harp concerto with the Trondheim Symphony Orchestra and 
Opera. He has performed as a soloist of his own compositions in venues around the world including 
the Hong Kong Jockey Club Amphitheater at the World Harp Congress, in the Oslo Concert Hall at 
TEDx, and at TivoliVredenburg in Utrecht for the Dutch Harp Festival. His international debut 
performance as performer/composer took place at Carnegie Hall  in New York City in 2016. Uno has 
contributed to a number of recordings as both a harpist and composer. He has released two albums, 
“Poems From a City”  (2014) and “Oslo(ve)”  (2017). 

www.unoharp.com 

FOREWORD: 

Everything has a beginning and Footsteps in an Empty Room was my very first composition for harp 
and the beginning of my “composing for harp path”. I composed this piece during my first year as a 
harp student, at the Norwegian Academy of Music, after watching an incredible tango movie that took 
place in empty rooms in Argentina and Paris (The Tango Lesson, 1997). Footsteps in an Empty Room 
starts with a simple syncopated tango rhythm that illustrates the steps of a tango dancer in one of this 
empty halls and the quick slide on the soundboard should be like a tango dancers foot sliding over the 
floor. The different variations is not always about the tango and dance, but also describes different 
atmospheres in the empty rooms, like curtains with stripes of light and shadows from the past. This 
score comes with an alternative version from measure 143 to the end. The alternative version has a 
less challenging rhythm, without polyrhythm, but should be performed with the same amount of 
passion as the dancing triplets in the original version. 

Footsteps in an Empty Room was included on my debut album “Poems from a City” (Sweet Sound 
Records 2014). "A stunningly beautiful, eye-opening and deeply touching album (...)  what every 
harpist wants to do with their strings. The effects are stunning, the resolution is a breath of fresh air." 
– Alison Young, Harp Column Magazine (US) sept./oct. 2015.
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